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3MmydBo mMmagsbobBxonmos sbmEnsEns shGabGgmondal (bLojsmozgmm) s
395M79mL s330L bgamm36300L LygMmmadmmoalim Lond3mMBoYdal - “Nine Dragon
Heads (bLodbMmgom 3mMgs), dogm.

Sh@obEgmondol absmsddgmos ,,830mJd3ad0ma Lajosmon3zgmm* s Jomas]
0 00mobol 3nboEn3smoBg®ol dgmoal 3nmEnMal, gobsoamgdal, L3mMmEabo
5 3bosnagsbMmym Logdgms Lojosmagm badbobymo.

ShBGobEgMmondol 30MmEBomMyodn sMsb: cmdamoabol s3memb Jnmscgmasdals
LabgyenmooL LobymdGozm LadbsE3Mm 535003300, BYMIO HaMmammal 0136s-
93eMm39 baemm367300L 3NBINA0, NI6sFgEMM3] baenm3bgool nboEns@n3zgdo
- »2JomMonosmo” (35989), “3mMmommmoe” (bES3dYmn), 3. 39baSL Lab. oG Ms-
M bgemm3zsbms sbosmasBMmoymao 30380Mmo /YTA union.

The project is organized by the Artisterium Association (Georgia) and the Interna-
tional Environmental Art Symposium, “Nine Dragon Heads” (South Korea).

The event is supported by the “Creative Georgia,” and the Tbilisi Municipal Service
of Culture, Education, Sports, and Youth Affairs.

The partners of the Artisterium are: Thilisi State Academy of Art, Zurab Tsereteli
Modern Art Museum, Thilisi, Contemporary Art Initiatives “Quartair”, The Hague,
“Coridoor”, Istanbul, and the V. Gunia Young Theater Artists Union / YTA Union,
Georgia.



SM&obBymoydn Mebsdgmm3ag baanm3baydol ymzgmfhano-
1Mo LagMmosdmmobm godmazgbss, MmBymoE cdnemalbdo
2008 Hamosb @omgds. 3odmxygbol mMasboBsGmmos
SbmEnogns sh@&obGymoydn. mmbobdogds dmoEse3l Lagh-
0sdmmobm gdodmagbgdl, nbnznyemym Lsbgmmsby-
oM o Xa3uBIM 3Mmad&gol, sby3g, Logsbdsbsmmydanm
5 Jnm@yMmymm 3MmagMmsdgodl. shGobBgmando sh3xbadl

bmxzzmoml bb3sobbzs 3nmboesb dmH3gym byammas-
Bg0U, 3nMIBMMIOLS S SME 3M0BN3MLYdL.

399mx3360L  LobymHmegds PIs300MmEyds byamm3bgdal
3amyob, MmBymog 1910-006 Hengddo ;mdamolidn gnmbom
ARS-0156 3196330mbB0My0c0s. 3cmndo 36mdnemo nym nbEgb-
LoyMo shGobGnmo goMmadmmo, s356asMENmMo godmazgbg-
000, 3mB00L LoMsdmgdom s ™IJENIdNM, Mmdmadoy
0obsmmym dmEiMbobGym s 39dm-gyGIMobGYm
&260763090L Sbobozs. dEybsc, Labgmmhmegds - sM-
&obBamoydn, bLodnsmadsl g3odmasl, Msbsdgemm3ag Jom-
0o baemm3b30s mdnmoliym dmymbobBdmsb s dgbs-
0590L Lo3YMSM BIL370BD 83935330MMO.

2008 Hamosb, sm@GabEymoydby boh3gbgods Jomozgm
5 LagMmosdmmobm bymmm3sbms 3Mmmyd@dds, o nb-
&afgbo go8mof30s BaMmom Lobmagsmydsls s bodbs@z-
m HMy7080. sth@&obGgmondo doyyMmaogmb ;sbsdgemmsy
970mJ8yg00nm dnamagol s 6s31d73Mmol Homdmgdnls
Inm@&ndgonm 3Mogddngsl Homnagbl. shBabBgmondo
Lobyamm3bgdom 3mo@dBmMass, Mm3ymog byl NHymol
sbammn 39ML337B03300Ls S 00J700L ASBMYSEMNOJOSL,
0700003500 (33907050 M3bsdgMmm3g Lodysmmao.

ARTISTERIUM is an annual international contemporary art ex-
hibition held in Thilisi since 2008. The exhibition is organized
by the Georgia-based non-governmental organization, Artis-
terium Association. The event features international exhibi-
tions, individual art projects, and a variety of educational and
cultural programs. ARTISTERIUM brings together artists, artist
groups, curators, and art critics from around the globe.

Its name refers to the art club that operated at the art mag-
azine ARS in the 1910s in Thilisi. The club was famous for its
well-developed and intense artistic environment, avant-gar-
de exhibitions, poetry evenings, lectures, and other activities
reflecting the modernist and cubo-futurist tendencies of the
time. The name of the event allows us to trace the connec-
tions of contemporary art in Georgia back to Thilisi modern-
ism and, thus, to its roots.

International artists’ past projects have generated significant
interest among Georgian audiences. Given the importance of
introducing the Georgian contemporary art scene to global
approaches in multimedia art practice, ARTISTERIUM aims to
create a platform for exchange, fostering new perspectives
and approaches in the ever-evolving world of contemporary
art and culture.



3mManamo gomgdmb cesi30l bgammszbgoal bogmamsdmMmolbim
Lod3mBoNGn “©Ms3mbol 9 Mmo30” 3MMIgMmo s Logmmo-
dmmobm 85533M7x00L M8b53dMMAmMmdNL 3MmgMmadss. do-
Lo 0gB03mdaL Los BmoEse3L 3o8mxgbgydl nligo o Lygm-
0sdmmobm Lobgmm3badm 3mo@dBmMBl0bY, Mmgmmogss
37969300L 007bsg, LSL 3oMML s LEIBONMOL d0gbs-
m3g900. NDH 30M33emo0 3mMgymo Lobyamm3bgdom mMasbo-
BoE0ss, Mmdgmdsy Jomm3gm Goynmgdgml 2009 Haamb,

St EGabEBIMYdnl BaMmamyddo 3nM33mac foMmyagnbs 3m-
Mgy 0s6585eMm3g baamm3bgod..

“Mo3mbal 9 ms30” LudbMmgo 3mMmgadn 1995 Hamb o-
soMmbs, 86033bgamm3sb0  abEmMonmo mmisgnol  go-
BbognMmgdnl  Ladslybme. g3m-3mmodogn  0gdxdHY
0m8nds33 LNA3MBOYdn Hangdol gobdszmmmdsdn mos 0b-
Gafobindmobosmnm  3mo@dBmMmds  Asdmysmndy,
Lo Bgammasbgon Abmxymoml Lb3sELLBE3S JNMbo6,
0603007smIM ©s X3IBIM LobImM3630M 3MmIBHId-
do, 393s560@smym, gomadmb o300l s Jnm@ymol Lo-
300b7dL 033¢1J376.

LN33MB0YNBoL ELMLYds LsdbMmgo 3mMgol 0YbgdMnsn,
Jnm@ymymo, obGmmoypmo s shgmmmmaonmo 330B0-
J0b 330m0g0s8 godmnfh3ns. 3MmEgLn, ;mo3zol dbMmos, J33-
yobodo  gobimamo Loygnbol 1980-56 Hamgddn dndnbsofy
06enLEmoYm 018L s LomMInbgym 3mmod gyt 33mo-
7090l ogdmb3s, MmegaLsE, 33MbmdngyMmn s nbaMl-
&MdGnmymo gob3znmsmgdol x3mbBy, LodbMmgom 3mMgs
LogMdbmoOmMo gosd@nymes dbmaamoml bLmEom3mano-
&03nm, LogsbBsbsormgdmm, Lobymm3zbgdom @ JNMEH-
My LEYbsby.

The Korean “Nine Dragon Heads,” is a collaborative program
involving Korean and international artists. Its activities include
exhibitions on major international art platforms such as the
Venice Biennale, S3o Paulo Biennale, and Istanbul Biennale.
“Nine Dragon Heads” is the first Korean art organization to
present Korean contemporary art to Georgian audiences, do-
ing so for the first time in 2009 within the framework of Ar-
tisterium.

“Nine Dragon Heads” was founded in South Korea in 1995
in response to the destruction of a significant historical site.
Over the years, the symposium, which focuses on eco-political
themes, has developed into an open interdisciplinary platform
where artists from various parts of the world create individual
and group art projects, exploring contemporary humanitari-
an, environmental, and cultural issues.

The emergence of the environmental art initiative Nine Drag-
on Heads was inspired by concern over the natural, cultural,
historical and archaeological landscape of South Korea and co-
incided with a period of industrial rise and profound political
change. Arising in the context of economic and infrastructural
development, South Korea was a country actively positioning
itself on the global socio-political, educational, artistic and cul-
tural scene.
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3607y g oMby 300 0563-x0b 901 X0bgofmady
960B356 mbgMo 33mb 30-Anum dobyhom

q96Mn3g dnbomb gombing 33mb 30-xo mgmmbazsmody

89638 mbBsnob maMo gy 0eM0S d35Md330M0
35670L g3gMon a0 50 30mby 00M0s3 geM0s3d

B30 HaMmgomal ;obsdgemmsay bgenmszbydol 8xBgndo
Zurab Tsereteli Museum of Modern Art



Visions of Collaboration

Alireza Mojabi

Anja Zwanenburg &
Paul Donker Duyvis
Antti Tenetz

Ayse Gunay

Bahk Young-Hoon
Basak Canher

Kim Seuck Hwan
Cemre Bugra

Dana LaMonda
Daniella De Maddalena
Denizhan Ozer
Enrique Munoz Garcia
Gunes Ozayten
Hannes Egger

Harold de Bree
Jessy Rahman &
Akiem Helmling
Iliko Zautashvili
Elene Rakviashvili
Mariam Dolidze
Nina Bibilashvili
Nana Gogolashvili
Hwang Seok-Bong
Kim Kyeol-Soo
Kim Young-Jin
Kwon Ki-Chrul
Kwon Ki-Ja

Lara Goo

Lee Ae Kyoung

Mark O’ Rourke
Marlies Adriaanse
Moonhe Baik

Noh Jung-Ha

Pak Kyong-OK

Ipek Senel Ozayten
Pietertje van Splunter
Serhat Akavci

Serina Haratoka
Mariam Natroshvili &
Detu Jincharadze
Manuchar Okrostsvaridze
Ilia Davarashvili
Mariam Eliava

33mmmb Jnmoogmoadal babgammool bobgmadhoBm Ladbs@zmm s3sg8300
Apollon Kutateladze Thilisi State Acadeny of Art



SANOMIBYS AMXSON, oyhgjon

ALIREZA MOJABI, TURKEY

demoMgbo Ampsd0, d>mnEsH J090s5dc0, 2024,

s3Momo Gognmby, 100 x 100 LO

Alireza Mojabi, From Garden of Eden, 2024.

Acrylic on canvas, 100 x 100 cm







SBXS HB3V6I609MAN & 3MI COMB3IM XI3NLO,
boghmobgdn

ANJA ZWANENBURG & PAUL DONKER DUYVIS,
The Nederlands

3mmm emb3gMm on30L0 & sbxs B356960M3a0,

650mMmdmmBn Lynddmnno, 2023.

3mam comb3gm n3nbob (1950 - 2024) dmam bgadmHghamo 65373g35M0.
>em1dnbo, 50x70 LA

Paul Donker Duyvis, Anja Zwanenburg,

Still life with Mackerels, 2023.

Last signed work of Paul Donker Duyvis (1950 - 2024).

Aluminium, 50 x 70 cm






3680 &IBIBN, B0bymn
ANTTI TENETZ, Finland

36B0 &3633, EX- VOTO pscosmhrboangdn, 2024,
JfMmosmbosbo 300gm, 3”007, any3o

Antti Tenetz, EX- VOTO Survivors, 2024.

Single channel video, 3”00’, LOOP






S03I 336350, omhjgon
AYSE GUNAY, Turkey
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5083 3nbo0, 3oamnsdn, 2025.
Jbm3zogmo, 85 x 75 LA

Ayse Gunay, Caged, 2025.
Textile art on fabrick, 85 x 75 cm
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0303 019608-3306, 3mMgo
BAHK YOUNG-HOON, Korea

053 096-3796, Lnbsonannl bnds39, 2025. ghonsmbnobn 300gM, 3o
Bahk Yoong-Hoon, Black into Light, 2025. Single channel video, LOOP

6mdseyMmo 331909, 3967300L 87-60 d0gxbsy, 2025.
NDH-0bl 39300mombo, Spazio Punch, x90339, 3363300
Nomadic Party, The 60th Venice Biennale, 2025.

NDH pavilion, Spazio Punch, Guiddeca, Venice






0533 X56IMN, omydgomo
BASAK CANHER, Turkey

05353 xob6gMma, mImmb LsFdnbn, 2025.
Jumzommo, 142 x 124 1O

Basak Canher, Golden Fleece, 2025.
Textile art on fabrick, 142 x 124 cm







300 LJI3 3356, 3mMgy
KIM SEUCK HWAN, Korea

3396bo Logmabmob Lsfyobo s Bommbmyonmo dbx]-
amodob bagsbos. ob gbgManals, dgabHaMal, ms3znlbyxrzmy-
00b, 5MLgdMONLY s H0obssmgamdgdals Loddmanms, Mg
Ladnomadsl 335dmg3l LomM3InLgymMoE EI3BNIMEIN
5390560Ls s 096700l Yhongmoszdnmby.

339630 Logmagbmob 3390y, MMAxmULSE Bommbmeny-
Mo 8609369mmds 8733UL.

Edible eggs transcend mere material existence to become ob-
jects of philosophical contemplation. They symbolize poten-
tial, destiny and freedom, the essence of being, and the con-
tradictions of life thus posing fundamental questions about
existence. Through these questions, we can reflect more
deeply on the relationship between humanity and nature, as
well as on existence and the world.

Although eggs may never develop into life, they still contain
within them the essence of life and profound philosophical
significance.

300 Lyn3 3396, 35dMA9 335 - 1OIMI3L dF300MONL FsMmn, 2025. 0BLEIMSENS S 3gMBMMISELO
Kim Seuck Hwan, Hatching - The wind of peace blows, 2025. Installation & Performance






XJ09mMI 6J6MY 60, yMdgon
CEMRE BUGRA UN, Turkey

X308M7g dnaMs Vb0, LsHynlol p>B0sM90s, 2025.
39hxzmm3sblbo, 15°00”

Cemre Bugra Un, Root Share, 2025.
Performance, 15'00”






QJ6S5 MBAMBXY, bngymmsbyon
DANA LAMONDA, The Netherlands

Andace dgbl Labyamlb 3y3znfMo

d95modgs s bfmmo bondbgyeg.
gcshgdal Aymhymaob b3s dom3ndgydl.
0353 sbygnma hgdlL gzgmnom Bob,
bamgo0 8nbmyovY syfhy3ne.

090 dammMmMNs EsnLlMNMIOMmMOE MamoiEsl
0dgmmgoL. dg bnbod3sb 303MS3 S 33NMMO
89303m dobin Lo@yszgon, MmAgmoE byem byamo
hdsdceg smfha3uL.

,0000, 0509, gobm3z, adgbadsmyg, 853y, 85080,
800bm3, 0sdgbdsMg, gmbms, 3oh3767 gbo,
50963sMg, 350s. gdoscommmo!”

0d 3m376@&3dn hgdn gnmo gobenghomaons, bybog3s
d33Mmmon, s oM 3030, Mo 376s. Axdl 08380,
30063300 BNOIBNJ076, MmgmM g ynodo
39y3gnmaoa 3MmoBsbgodo.

30b050 LoyoMMOL?

000bcs 3505L0867?

3&M0omd s bams bymes bybod3sl 309ygo,
361393 0135eM70L S o3l 308dnbsMyod.
SMobmggl sMoxgml 3080mbd...

365 Madmbs Imagmbgds 2024 fanals 28 bmgddogmb
6go3mandn, n@omoo.

365 mModmby, Andsc d96L Lsbganl 3y3nMmn, 2025.
0BLBIMSE0S, BMEM, Jghgymo dgwns

Dana LaMonda, Secretly, | call your Name, 2025.
Installation, photography, mixed media

Secretly, | call your Name

It’s midnight and pitch dark. | am awakened by
a whispering sound that belongs to my mother’s
voice,she is sitting next to me with her eyes
closed and hands folded in her lap.

Mama Gloria is repeating something over and
over, | hold my breath, prick my ears and

listen carefully to what is being said. Slowly

it is beginning to dawn on me and | understand
what she is saying:

“Papa, papa please help me, papa papa
please help me, please show me the way,
help me out papa. Thank you.”

At that moment, my heart falls into pieces, my
breath ceases and | don’t know what to make of
this, questions are buzzing around in my mind
like wasps being stuck in a jar, to whom is

she talking? The Holy Father?

| turn around, slowly release my breath,
close my eyes and pretend to sleep, | never
say a word...

A memory made on 28 November 2024 in Naples, Italy
By Dana LaMonda
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@IBNBIS6 MDBIMN, nyhJamon
DENIZHAN OZER, Turkey




©360B356 mBgMo,

3bm3M900b 330930M35an7 356BMan9ds, 2025.
s3hoamo GoambBg, 100 x 140 LO

Denizhan Ozer, Transparent Life Equation, 2025.
Acrylic on canvas, 100 x 140 cm




33MBO3SMN, I6MNII FVBENMUL BIMLOYS, 337035600
PARZIVAL', ENRIQUE MUNOZ GARCIA, Switzerland

Mondcivitana Legio (8bma3mom dmdsmodgms mggnmba)
- Onam@&ndgyoymo nbLbEomosns, 3oMEn3smabs s Bm-
A&mahmoxsnl, gbMngy 99bomb goMmbLosl 018bsddMmImm-
0oL Boymazns. 6o3ydg3sfmn byemm3bymo abEgmgd@&ob
890mygbgo0m, sbagmo 30b70eyMo bomo@nznlb dg7Jabsb n3-
3m33L, Mobm3nbsg 93@MMa Logymom 03l Lb3sbbzs nb-
Gmmoym bEgbgoddn, 3amsbingnMo bs@3mmdnl 6ndndgdda,
00b533Mm3g LoGYoENgOLy s dbmaMmom moEymxdals
d7b3730M700L Lxbxddn sNo3LYOL.

58 Al-b dngfh ggbgMmofmgonm BmEMIOL JL3gMobEMBY
(bLagMosdmmabim 96s) sHamoma &gjuEgdn gMo3al, Mm-
Jgmbog 39MEn35eM0 Y337 oo babns nygbgol, nmamnym-
03537300Ls s 38300Mdal 3m3nymaomobsgnoboznl. dgbon-
%300, MmAmydog d0dnbsmgy 3mmo@oinm obinmbgol
968o1Mgds, SbagonMmo Homdmohgbl 3bmdnm Lobggdl
s 0§393L GoyyMmadgmb 3Mmo@ngymo dbxgmmmoabom3nl do-

mMoBmIO0lL, 0x6EMONL s Abmxmom dmgsmagdgmdals
smbab dgLobgo.

0bLEBIMOENS BMEMEMIBNSLMSD ghoo dmoEs3l dso-
UMb, 30L9B0L o Espero Mono-b, sbagno AbmazMmomb 3o-
@ ob 6081dgxol, Mog 3oMEn35moboznl bagnbgdolb dmMals
9momd0l LoddMEMS s nomMMmal gENmMOsEMYMO goboco-
89M700L 0L g3ndbyds. nbbBsmogns byemmssbol dm-
fmgdss 3mobgdolb LodosMmomosbn dmdszamol HoMmdm-

Logggboco.

Mondcivitana Legio (World Citizen Legion) is a multimedia in-
stallation created by the artist Parzival and photographer-cu-
rator Enrique Mufoz Garcia. The work explores the construc-
tion of new visual narratives through artificial intelligence,
integrating Parzival into historical scenes, classical paintings,
contemporary situations, and encounters with world leaders.

These Al-generated images are then intervened with texts in
Esperanto, the international language that Parzival has pro-
moted for decades as a tool for understanding and peace. The
messages, drawn from current political discourse, reframe the
images and invite a critical reflection on power, identity, and
global citizenship.

The installation extends beyond the photographs: it also in-
cludes a t-shirt, a cassette, and the presentation of the Espero
Mono, the new world currency conceived by Parzival as a sym-
bol of unity among peoples and as a proposal for global disar-
mament. Mondcivitana Legio is thus an artistic call to imagine
a more just and planetary future.



3aM3035mmob s g6M03g 3nbomlL gombosl 016538MmMAMMdY,

Mondcivitana Legio, (3bm@zamom dmgamdgoms anggnmban), 2025. 33005 nbLGSMSE300
Parzival® In collaboration with Enrique Mufioz Garcia,

Mondcivitana Legio (World Citizen Legion), 2025. Media Installation



81623 MBINMIBN, yMdgmo
GUNES OZAYTEN, Turkey

ATUAMININ SANINLAR! ARTIYOR . .
e |

381638 mbs0mgba, drb3900M>5 9anm3690560156, 2023.
3oxMmo 30c0gm, 7°00”, 3o

Gunes Ozayten, Encounter for Art, 2023.

Digital video,7’00”, LOOP






39690 339MN, 337035M0NY
HANNES EGGER, Switzerland




35690 933M0, nbnans30 3maMms>OMM>E0S, 2025.
gfhmsfmbnobo 300gm, ann3on

Hannes Egger, Invisible Collaboration, 2025.
Single channel video, LOOP




35MMMN ©J d6MN, bngmmyabgdn
HAROLD DE BREE, The Netherlands

hfhommam 3mMmgolb 3ob BaBolb LomygBgdo, LLdbMmym
3mMg0L LdBM3sMMSb, JeMmad@GMmbya Lgdgd0lb dymgdom
Bya3nmBy bo3ohmadnmes s@sbomo. nj3g doonmgdy-
ano GPS 3meon, hgdlb &gangxmbby, Ahoommgoal dndom-
0y osl sh33670 0.

60073935M0 dgbyegdnmMos j1domoBsmabBydnm bBm-
60dn (DMZ) bomdgdol Lozzmgzn 3Mmad&ol BoMmamyod-
d0. boomoyMma - Ne1/9, ,bgcn 937ybalizgb, Mmdgmaog bom-
bob bydoom dgngddbs”, bofommomns AMommgo 3mMgol
9mm367em0 30860L MoBol ndgmgob.

North Korean skyline silhouettes which are scratched in, on
site at the South Korean border, onto electronics printed cir-
cuit boards prepared in advance with paint. The GPS code in-
dicated there was also applied to work via my telephone, with
a direction arrow indicating north.

Taken during mining research project in the DMZ (demilita-
rized zone) Title of works No. 1/9 "View on The Nation made
by the will of the people" The title is partly a line from North
Korea's national anthem.

Jsmmmeo g dMa, LrBm3sMn, 3hmadd&o LudbMhgo 3mmgol egdnmodsmabomgdym Bmbsdon:

“bacon J33ybnb3gb, Mmagamois baembol 6gdnm dgnddbs”, 2019

Harold de Bree, Borderlines, DMZ-project Zuid-Korea: "View on The Nation made by the will of the people”, 2019



3sfmmaeo g dMa, b5mdnl 5039079905 339Mdn, 2025. bols 30630m0, BoMBn@s, 50 x 70 LD
Harold de Bree, Shell Burst, Mid Air Explosion, 2025. Wood panel veneer Marquetry work, 50 x 70 cm
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XILO MS3BS60, LyMnbsdn/bnymmsbrgdn
JESSY RAHMAN, Surinam/ The Netherlands

bMnbs8d0 130050), ymaxznm 3mmsbonm 3memmbosda,
3mab@Eongd0m, dgboznmmmggdnm, dmbgdnom s YodMmozn
cofmmgdnoon dndsbgmom, 53Mm30sb, sx3M030sb, sBoon-
©3b o 337M0300056. se30m0 HoMmdmbowagbns, LyMnbs-
80L E®J356ImO JIGYM MO 65630, YsdMo3zn Hab-h3g-
YJ07000) S go3maboom. sMms 37 30M godmbozaabin. Agdo
65079373M700L Y37BILMdS, MmAgmmsg dgndagds doyn-
M30xmMmeb Bagabnobo YMoogmngddgegds 3Hmomm,
LHmMY 53 3o3eMgbgo0L 3MmENIG0s s gabmEnznbadn
9hma3omn dndm3boo.

hgd0 LEJ0G376G0: ,,d6maLo dsMo 3m 3M XM 3m 3m XM, s bm
05M0 3m 3Mm XM 3M 3m XM*“, 0o30LYBM NoMmgdsbdo LyMo-
6530 dofmmbob* d3gmo LNAMgMoELbss s vdsl bnd-
6o3L: ,01mhJo smamM3700L8506 GoMmab o sk, gb doto-
moE 9Moh33mMxdMn3zn b3ss“

* 0ombo: sxMmmadgMmognmo &magool xauxsn, ymazomo
dmbg00L d;sdm3o3mydn, MmAmMgddsE 39373690 3amob@o-
&mMMmMYdL s LYMnbsddn, Gyol ANbMYJOMNSH SbENMU, o-
LobaMgd700 iSMLYL.

x2bo Ms38sbo - Quartair-ob 0dbsEdRYdbydImMON; Nine
Dragon Heads-ob s@&ob@o-3nMs@mMo o

Platform Suriname for West The Haag-ob 3mmfMm@obs@mMo
53090 39am3mMnbgmeb ghmaco.

Sutinam Stety

Awaman standing uptight aciss the stieet,
3k s fiendly evety mataing when we pass:
Sit, 06 wou hnow what time it is?

An example of lfe in the old centet of Daiamatibe.

Being born in Suriname a former Dutch colony with once many
plantations, where the owners, slaves and contract workers
came from so many parts of the world such as Europe, Afri-
ka, Asia and America, one can easy imagine that the result of
today's population must be a mixture of blood lines enriched
with different customs and manners and | am no exception.
Most of my work, which you can call playful inter actions with
the audience, is the product of all these variations and

a tribute to the Exotic.

artist statement:

'boesi bari wo wo jo wo wo jo, a no bari wo wo jo wo wo jo'
freely translated from an old Surinam Marron* song: 'the
bush is crying out from excitement, and

yes indeed it is not an ordinary sound'

* Marron: group of afro-american tribes, descendants of for-
mer slaves who succesfully escaped

from plantations and started settlements near the rivers of
the Surinam forest.

Jessy Rahman is co-founder of Quartair

artist-curator for Nine Dragon Heads

coordinator Platform Suriname for West The Hague together
with Akiem Helmling

Xx3bo M3956, Oema foe Loth - acnm@ol smano,
2025. dgfgymo dgns.

&03maMmoxns: 5Jnd 3gamdmnbao

Jessy Rahman, Oema foe Loth - Wife of Lot,
2025. Mixed media.

Typographia by Akiem Helmling
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Sutinam Stotu

An example of life in the 610 centet of Patamatibe,
Aweman standing uptight actoss the stieet,

8ks us fiiendly evety motning when we pags:
i, 00 wou know what time it is?




N0N3M BSVSS33NMN), Lyjoo3zgemm

ILIKO ZAUTASHVILI,Georgia

oo 3m BayGodzoma, mndndoMmrdnamo bnzmenl domds, 2002. 8xfgymo dgns 3nysmby, 102 X 72 1O
lliko Zautashvili, Byound the Limited Space, 2002. Mixed media on cardboard, 102 X 72 cm



om0 3m B39Gsd30ma, fymolb bsfnamn dofs 0z, 2002. 8gfgymo dgcns,
moonmamoBns dnysmby, 102 X 72 1O
lliko Zautashvili, Part of Water Became Earth, 2002. Mixed media, lithography on cardboard, 102 X 72 cm



IMMI6I MOI3NS33NM(), Lyjohmn3zgmm

ELENE RAKVIASHVILI, Georgia

9363 MoJ3058300m0, y39am> Isandns 90935, 2025. Bognm, s3Mmawn, dgamasbo, 600 x 150 LA
Elene Rakviashvili, A small dose of Medea lives in every woman, 2025. Canvas, acrylic, ink, 600 x 150 cm
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MARIAM DOLIDZE, Georgia

95M053 omemndy, comm cofmdn EM>bLazmMmdInmydnann, 2025. dgMgyamo dgns ommby, 178 x 289 1O
Mariam Dolidze, Transformed Time Within Time, 2025. Mixed media on canvas, 178 x 289 cm
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65065 60060MHBI3N(N), Lojsfmonzgmm

NINA BIBILASHVILI, Georgia

6065 d000eMo3300m0, M9079, 2025.
dagymon dgns Bommby, 100 x 80 LA
Nina Bibilashvili, Lethe, 2025.

Mixed media on canvas, 100 x 80 cm
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6565 6MB3MIMNHA3NINN, byjoMmon3zgemm
NANA GOGOLASHVILI, Georgia

6565 gmagmod3znmo, Ls354Mm 535M3Hn, 2021. Jomasmeals 3mamsg0 Goammby, 150 x 110 LI
Nana Gogolashvili, Vending Machine, 2021. Paper collage on canvas, 150 x 110 cm
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ddMNS3 ITMNNJ3Y, LogdoMmo3zgenm
MARIAM ELIAVA, Georgia

95M053 JeM0539, 335an00 d93Mmamn, 2025. 3sLGJmMmo s Bgon bgb).
5300 o gomModazsmmo 37000 81nysmbBg s Bommby, Lbassbzs Bmads
Mariam Eliava, Bound by Traces, 2025. Pastel and oil paint on wood.

Acrylic and transfer medium on cardboard and canvas, vasious sizes






a5MNJ3 65&GMMA3NIN(), ®IO)I XNB685MSAT,

Ladofhonzgemm

MARIAM NATRTPSHVILI, DETU JINCHARADZE, Georgia

3mb&dmegmbobEymo Bommbmazools doby3nm,
L,oMoBIM0S BadLENL nmas”, Mo 085B Boymocmyodl, mMma
50580560 Mgommosl gbobs o &3JuENL obdsmydom
5M0g350b.

05M0530 bo@®MmmAznmob s MY X0bgsmModol badydgzsmo
»3930000“ 53MdxamgoL doomn dgdmgdgcegdnl ghogmor doe-
356 51393 BL, 5 M MyseMMdS Lo@y3zgdal Lodysmgdoo.

8Mads®035dn  30300Mn sdbdomy Lodyszss, mMmajymog
535300M70L §oboogdal mMm H3mb o6 mMm Hobosogg-
00b. 3oL oM d73L Lognmsefmn 360336xMMdS S sBML Lb3Y,
©30mY30709mm LoEY370086 PYhooghomodsdo 0dgbl.
Joforgan g9bsdo, 30330, Mm3gmbsg fobosogdals §a3-
Mool dggMmmgdol w’NbJEns oJ3Lb oMol Modybndgbsn-
Mo, doo dmMols Bo3oM393709M0 s dodnmab3nfMmgdgmo.
ob, MmoE 99MmNsbgOL - 139 37370L o d30MmaldnMmydl.
,008Mad”, ,,bmem*, ,30% ,c0mMmyd”, 009", 06", 656" - Do-
(39039370090 db do3n0Mob3nMmgdgmo 35390M7d0s. obnbo
Mgoemmodol smfamobol 08 EsdsdymMmosl Jobnsb, Mmay-
0@ 9900938 dgsligdgdoty, nhongmomogodlbs s m3n0m-
890mboB30b7 3M3gm0..

65079d735M0 08 LoGy3zgol godmymasls, MMAgmmsE fobogs-
090500 sdmMY30x07m0 3603365mmods oM oJ3L, BogMmod
0030500 B’}bjEnol godm, 3603365mMmM356 go3amabols ob-
©96L h396L goMdgdm sMbgdmo Mysemdal smgdstby.

According to postmodernist philosophy, "there is nothing out-
side the text" which indicates that humans perceive reality
through language and text.

Mariam Natroshvili and Detu Jincharadze's work, "Conjunc-
tion," continues one of the main aspects of their creative prac-
tice: describing reality through words and/or texts.

In grammar, a conjunction is a connecting word that links two
parts of a sentence or two sentences. It does not have its own
meaning and derives its sense from its relationship with other,
independent words. In the Georgian language, the conjunc-
tion, which functions to join parts of a sentence, has several
types, including suparating and opposing. It both connects
thus separates or contrasts ideas.

Words like "but," "however," "and," "otherwise," "if," and
"sometimes" are grammatical connectors that serve to sep-
arate or oppose parts of a sentence. Thus, when describing
reality, they create tension, which then influences our judg-
ments, relationships, and self-expression.

The work highlights words that do not have independent
meaning within a sentence but influence how we perceive the
ongoing reality around us.

95M053 6s&MmI3znamn, MY x0bdoMmady, s53dnMan, 2025. Bx@&smal LoBy3gon, Lb3sslbzs Bmas
Mariam Natroshvili, Detu Jincharadze, Conjunction, 2025. metal words, various sizes






NMNS H35MHA3N(), LyjsMmonzgemm
llia Davarashvili, Georgia

0eM0S ES35M3T30m0

35M09gamo Us3560, 2025.
d3Mgmo dsbams modsdomBby,
9x17x6 LO

Ilia Davarashvili, Empty cell, 2025.
Mixed media on plaster,

9x17x6 cm

0aM0d Ed35M33300m0, M>MSENL
3>L>m900, 2025. Ms0s30M0,
99Mgymo dsbogms, 6x15x7 LA
llia Davarashvili, The key to
something, 2025. Gypsum, mixed
material, 6x15x7 cm

005 ©E333M330m0, NUs0smMM, 2025. dgMgymo dobams modsdomby, 16x16x9 LO
llia Davarashvili, Untitled, 2025. Mixed media on plaster, 16x16x9 cm



0eN0d ©E35M330m0, NbsosnMmM, 2025. §oamm, Bgon, 90 x 70 LD
llia Davarashvili, Untitled, 2025. Qil on canvas, 90 x 70 cm
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MANUCHAR OKROSTSVARIDZE, Georgia

9567hsMm mimmL3sMady,
ylsosnmm, 2025. ghsxzodo,
BIMo0 Bobdomn Jomomeby,
S3Momo s s33sMmgmo
Jomoameby, 60 x 42 1A
Manuchar Okrostsvaridze,
Untitled, 2025. Graphite,
colored pencil on paper,

acrylic and watercolor on paper,
60 x42 cm







335608 LOMI-6MB3B, 3mMgo

33563 Lym3-0mbg, K/ (969Mans) b9amm36905 1, 2024. 3mMgnamo 8gamsbon, Jomamen

Hwang Seok- Bong, K/ (Energy) Art 1, 2024. Korean ink on paper

HWANG SEOK-BONG, Korea







300 309 LY, 3MmMIYS
KIM YOUNG-JIN, Korea

2
2/ ;J,;/')n/o_/_% 2

I 1/ / 1/.’ ‘.“.
e Am™Y)
B =

300 309m-Uy, 919399&mM0 dmmads, bsbann 96580
5990mam0, 2025. 06LESMS30s, BgManmo 870y,
39hxmmadsbln

Kim Kyeol-Soo , Labor and Effectiveness - House
Built in Language, 2025. Mixed media installation,
performance
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300 0563-X06, 3mMmYs
KIM YOUNG-JIN, Korea

300 0563-%06, nbsosnmm 24-10, 2025. gfonsbosbo 300gm, 6747, any3o
Kim Young-Jin, Untitled 24-10, 2025. Single channel video, 6"47', LOOP






33M6 30-AIM, 3mMgo
KWON KI-CHRUL, Korea

33m6 30-AnMma, nlsosnmm, 2025. 8xemsbo, 3mMgymo Jomsmeoon - 360
Kwon Ki-Chrul, Untitled, 2025. Ink, Hanji, Korean Paper






33M6 30-XY, 3mMgo
KWON KI-JA, Korea

33mb 30-%5, ommob 53mdnamsins, 2024. dgmanamo 8300
Kwon Ki-Ja, Time Accumulation, 2024. Mixed media






MHmMY 37, 3mMgo
LARA GOO, Korea

sx3mynomo fobssgds nbg3 gMmogody, Sentence torn apart is sewn back together,
MO0 MJg0b s YbMd sagnmb Gm3g0L. the time of fermentation leaves stains and
an unfamiliar place.

gfmoncemmyms, Abwids s ndsmyds,

bognMmads s Lybogdesu. In its place, the
revealing and concealing overlap,
FMhommdg00 dnmM03gos® njbm3zgody, destruction and healing breathe simultaneously.
&3030m0 bamhgboc MAYd,
8obobangoal LnzMmsgdo ... Wounds become traces, stitched up,

pain becomes residue,
to create a landscape of recovery.

ety e
e |

oMy 3y, 35dmy>60Mmogang0s, 2025. nbLGsmMoE0s, 89Mgymo dgns
Lara Goo, Convalescence, 2025. Mixed media installation
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anO SO 30MB3, 3mMoy
LEE AE KYOUNG, Korea

ano 59 3ombg, Asdnm3s #31-dn, Asdnfm3s #30-dn, 2024. Boba®o, 303036@0
Lee Ae Kyoung, Dip in #31, Dip in #30, 2024. Drawing, pigment






aomM3 M'MIMJIT, nhamabgons
MARK O’ ROURKE, Ireland
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%éej%\\eh-h S

PRNTINEIRAY psd
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9oz m’ M3y, fomdmnpnbg bnizcoma, fsmdmnanbg, 2025. dgMgymo G360l Jomememby
Mark O’Rourke, Imagine Dead Imagine, 2025. mixed media on paper






AdMINOL SPMNSSB6LO, bogmmobgdon
MARLIES ADRIAANSE , The Nederlands

60073930M0 MyxzMadLnss 3m3n0nl 356]d0s%], Jennds-
Gob 33a0mIdsls s 5xmMM36300L EMI396IM s0IBobY.
b 0099300 33353 JBYsmIMns Gndenbsmy dm3mgby-
00l gmbby 3obBsdo, ¥3Monbsdn, LPLbLL s Abmaamomls
bb3s PamBomgodn. 3mmodoinm s J3Mbmadninm dogmoms
05msbLn nE3eMyds. AbmBmom HabMogo, JomEnmo s go-
160333390 gosgddbols 3hmsgLldns.

... Cosmos — ,bodysmm, J37Yysbs” — 0gMdbymo kosmos-obs
mamnbobBomydnmo 33MLoss. Mmdgmog  Habl, Fabmoal
5 ImfabMnggdnm dobmoggodol smbndbssl. Lodyszsl
Mo08gbndg doMmooon 360330gemmods  3Jmbs, o010-
3o ym3gmo Gomasbo Habmogol 3bgdeBy nym oxndby-
om0, BAbs kosmein bBmass 608bs3 ,,dMHymosL”,
,0m3Boeg05L", ,HaLM0gdn dmy3565L”, xomal dmHymodsls
Ladmdmenm Mogdn“, ,,885MmM373ammonl 56 Mgjg000lL Asdm-
yagmo0g0slb”, sbg3g, ,,dmMmm3slL, goBmMaAgdsl, smgnmssl,
AoBsL” (39bLogNMgdnm Jomgdal dg8omb3g3s0n). 58339
Mmoo, kosmos-b Lodysmmbs s J3gybaol oemnsbmoslonsb
afmosce, 3gmg 8603367mmdSE3 3JMb. - ,,Jommal dmMoy-
Moy, I3MMIE0S*

Cosmos Contemporain (2020) reflects on the Corona out-
break, climate change and the current conception of art.
The work is still relevant with the current situation in Gaza,
Ukraine, Soudan and many other parts of the world. The po-
litical and economic powers are shifting, the world order is
changing, chaotic and uncertain.

...Cosmos- "the universe, the world"..., from Latinized form
of Greek kosmos "order, good order, orderly arrangement," a
word with several main senses rooted in those notions: The
verb kosmein meant generally "to dispose, prepare," but es-
pecially "to order and arrange (troops for battle), to set (an
army) in array;" also "to establish (a government or regime);"
"to deck, adorn, equip, dress" (especially of women). Thus,
kosmos had an important secondary sense of "ornaments of
a woman's dress, decoration" .... as well as "the universe, the
world."... www.etymonline.com

www.marliesadriaanse.nl

dommob 3M0d3bL0, 565370MmM39 3MLAMULN, 2020. 0BLESMOE0S

Marlies Adriaanse, Cosmos Contemporain, 2020. Installation






d0630 05030, 3mMgy
MOONHE BAIK, Korea

91639 0503, 3md3mBoEns 3, 2025. 0bLESMSE0S, Jum3omo
Moonhe Baik, Composition 3, 2025. Installation, fabric






BM X56-39, 3mMgy
NOH JUNG-HA, Korea

Ox gy, Mma 3o3mdMomdal sMbo boyzsmymos.

9L ob33b6s bobgMmdmonzn wagdmabs s ssdnsbym abEm-
M070BL MyBmajLoal 3gcgans. LHmMmae gb sfol Bovoss-
Mo g8y, Mm3gmUbsis hgdl bsd1dx3tgddo 3033t93. MByMm-
o0l 80y 3373860am y3gms sMLgdsl dmMol, ssd05670L
890Ls3nMydMo Mmoo ghgmo. dsor M3gMmds Logy-
009M0 ©0EJ0s s Loyzsmymo gsnbosms. Jeegdol dsmdo
s3mdosammamo boymazn Mmd oMo, dgLbsdmms 33ams3s3 0J
3Yym@B0mnys300) s Y3bmon, bysonmo bodd3znceg dxa39a8M-
dbm. LadfYbomme, 5s83s S 9350 s3Mdomymn boymazon
0320306 o 35&0n700l BoE3mMoE, Lymmgmmymo dodo dmndo-
BobgL, WBgMmon ESSESBsTSYMIL s JMBsbymo gosd-
&Ynbgl. dgaae, abnbo 39603676 ggdnl domnsb.
(330gdmd bmandg, 0630 80 NEIOS ES35MaIL S sy
903000 domn).

momMdB0b s 80Logb godmfzgnmo @3n30mal godmEceon-
ago0lb 870¢98, ssd0, 339, s A336 — domn modmdos-
ag00, dnHobg 8dndg sbmamadno 3abm3mMmdm s dmmU
8oMmon35m, bnzzomb 39xsb300m. 0gdi3s h3360 dgAL-
oo o ofn BonozMmegds. h3gb g3obLbm3L Lnamymazngo
Loyzsmymo s EJds, Mm3amoa meEgbmss BaEsdo go-
9m335J0. MmEs M8xM3s 980 S J3d 1300 gob-
09369, hsbl, MM 36 3ogmdMomoal Loyzsmnmo 85063
d906sMmAYbs. Bmgoghob 33ems3 LHynmos ol Lyymymeo-
o boyzshyymo, Mobsg MmeEabmss Jeegddo gobznEnno.
Ba307M0 negdal BLM3bs 30 335dmg3L domsl, MmA Lng-
3c00mob dodl 8m3zgMmomon.

Ba30M0 degmdsmgmdal bbm3bol dnbs Laghorm bmL-
Gomaons 39fmem, MmIgmbsg y3gmaobo 30@sMxdm. bmb-
&omans — gb gmdbmoy, hgdo sBMom, bsy3gmgbme sbogo
07000001, BMEMZMIBNNMNS S 30IMNN gsdMnbsBg0y,
Lo fombnmo s 5§aYym, bogmnamo s Nboms30 Msbs-
SMLgdmMdb s 3ob71Hy33@mn3 dgblbngmgdal ds3 b3aMmgando
8333530390056.

B6m %063-3o

| believe the essence of humanity is love.

This conclusion comes from long contemplation and reflection
on human history, and it is also the central theme | have ex-
plored through my works. Among all the creatures God cre-
ated, humanity was specially blessed, made to share in His
glory and love. Had the incident with the forbidden fruit in
the Garden of Eden never occurred, perhaps we would still
be walking in Eden, enjoying an otherworldly peace unknown
in this world. Unfortunately, however, Adam and Eve ate the
forbidden fruit, and instead of seeking forgiveness, they fool-
ishly made cowardly excuses, blamed God, and betrayed each
other. As a result, they were banished from Eden. (I wonder
if they have lost themselves to the glory, rather than being
kicked out of the Garden of Eden)

Having experienced betrayal in love and its resulting pain,
Adam and Eve, and we, their descendants, have come to live
hard lives on this earth, ultimately facing the cursed fate of
death. Yet, our destiny does not end there. We have mem-
ories of the perfect love and glory we once experienced in
heaven. When God cast Adam and Eve out of Eden, it seems
He did not completely abandon His love for humanity. Some
of us still long for the perfect love we once enjoyed in Eden,
and the memory of heavenly glory gives us the strength to
overcome the fear of death.

| would like to call this memory of heaven a shared nostal-
gia that we all carry. Nostalgia—this feeling, | believe, is best
expressed through today’s media of photography and video.
Within those images, the past and the present, the visible and
the invisible coexist, drawing us endlessly into the black hole
of memory.

NOH JUNG-HA
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B6m %563-39, Lny3z3mmanbs 5 bnzccomb domds, 2025. gfhmnsmbosbo 300gm, 30
Noh Jung-Ha, Beyond Love and Death, 2025. Single channel video, LOOP




393 30MB66-MJ, 3mMgo
PAK KYONG-OK, Korea

333 30mb63-m3, 3manol dsmn, 2025. ghgymo 303936@0 JumznmBg
Pak Kyong-OK, Heart Garden, 2025. Mixed pigment on fabric






0BIJ A6 MBSNMIBN, ovyhdgoman
IPEK SENEL OZAYTEN, Turkey

0337 33630m mbBa0mgb, 3mbdmlbn, 2017. dgmgnamo 83ce0s Bommby, 28 x 32 1T, 32 x 32 LG, 28 x 26 LD
Ipek Senel Ozayten, Cosmos, 2017. Mixed media on canvas, 28 x 32cm, 32 x 32cm, 28 x 26 cm






30&IMII 356 LSMMIE6BIB0N, boyhmsbydn
PIETERTJE VAN SPLUNTER, The Nederlands

30&3Mmggy 356 L3MMBbEIMo 3mmobogmo bymm3sboy,
Mmmdgmog wgMmalb 3mEg63nomb bb3ssbbzs dgnydom
033m93L: ’3yMfHamom, 300gm s bLozmEnon nbLEsmMLE0-
7900m. 3obo 6531d73MYdN0 SOLEMOIENNLYS S MY3MgBY6E-
300L PMo0gMoges 33700l LaBm3sMBgs, Lasy 3MbE)3-
G&1nomabBdob gengdgb@adn 3ghfhamals gmGydab.

300 L3MNBEIMo BIML, Mmammi gbsl, gjuL3Mgbonm o
bdnMmo 3mg@nm dgBoxmMa nygbgol. s3gMmals obdomy-
000 0b 5dem7g3L BmMAsL dobonznlb LonbEgMmalm 3nMmo oy
LaBMEOEMIOMN3 3MMOMYTo@n3oL. 3MB3MaBmo i3gMals
A&Mboammos 30BsmYM sbmEnsgngol 0§333L o JymEy-
My 3mEgolb gbdsymyds, Mg cs30lL dbMo3z, 3mengd@onm
07bLngMgosdns sbabymon. 3603365mmdnl dgboagddbgymoco
ol Lb3oobbzs Tobomol nygbgdl: gosdyndszgdnman by
oMmdo3amosby dnsbndbgol, bmenm dgmmown godmygby-
00l Jbmszngon, dgbademms 3nMmo nbEmMagolb Y3939nMo7-
omegL. gL yzgmozgin dob bodndy3mgol, ybomozn dnbs-
5Mbgdal dmggolb 58s@700.
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30$9M3g7 3596 L3MY6GIM,

3 M9 03en0ldn, 2025. s3Mnmo0, 3583795330790 d033d0L
3mamaz0, 40 x 50 LI

bodmgmy, 2025. 83000, 3osd1ds3301mo 65800l
3mamaz0, 40 x 50 LI

bs10s5Mm0, 2024. 530, 3masgo, 40 x 50 1O
ama3ammmon, 2024. s3Mhomoa, 3mmasgo, 40 x 50 LA
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Pietertje van Splunter is a Dutch visual artist who explores the
potential of color through various mediums, mostly paintings
but also videos, and spatial installations. Her work navigates
the intersection of abstraction and representation, blending
elements of conceptualism with pure painting.

Van Splunter uses color as a language—an expressive and
often poetic metaphor that gives shape to personal and so-
cietal themes. Specific hues may evoke shared imagery or
cultural codes, resonating with collective memory. Meaning
also emerges through materials: reclaimed wood reflects on
throwaway culture, while used textiles may carry personal his-
tories, adding quiet layers of narrative to the work.

Pietertje van Splunter,

3 Days in July, 2025. Acrylic and collaged (reclaimed)
cotton, 40 x 50 cm

Song, 2025. Acrylic and collaged (reclaimed) cotton,
40x 50 cm

Talk, 2024. Acrylic and collage, 40 x 50 cm

Folklore, 2025. Acrylic and collage, 40 x 50 cm
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Cube In Context

Cintemporary Art Space
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